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and ' ' disagreeableness ' ' are not clearly separated. As a consequence, the 
author' s theory of the simple affective qualities seems to identify them with 
organic sensations, a view to which the objections are sufficiently obvious. 
However, the points where one may disagree with Professor Witmer's 
views do not constitute important defects in his book. It will be a de- 
cidedly useful work, as a supplement to lectures or to some other means of 
presenting those parts of the subject which are of necessity inadequately 
dealt with by the analytic method. A second edition should correct the 
etymological statements that "homonomous" images are images "hav- 
ing the same name, " and that "musctz volitantes" means "flying mice." 

Margaret Floy Washburn. 
University of Cincinnati. 

Psychologie de I 'invention . Par F. Paulhan. Paris, F. Alcan, 1901. — 

pp. 184. 

We have here a descriptive account of the origin and development of 
inventions, illustrated by examples derived perhaps too largely from the 
field of artistic creation. Inventions arise through the spontaneous play of 
ideas, under the direction of some ruling tendency ; their development 
takes place through the addition of new elements and the increasing har- 
mony existing in the system. The conflict between old and new elements 
which happen to be in opposition is described by the author in Herbartian 
fashion. The work presents no theory essentially varying from those of 
Tarde and Ribot ; from the latter, however, M. Paulhan differs in laying 
more stress on the independent activity of the elements and less on the 
ruling power of the idee maitresse. The most important part of the work is 
perhaps the section on the development of invention, in which three forms 
of development are described : that by evolution, where a single idea 
governs the process from beginning to end ; that by transformation, where 
in the course of the development a new ruling idea is substituted for the 
original one ; and that by deviation, where the digressions from the original 
ruling idea remain in the system, disturbing its unity but not absolutely 
transforming it. Margaret Floy Washburn. 

Kunst und Moral : Eine asthetische Untersuchung. Von Emil Reich. 

Wien, Manz'sche Buchhandlung, 1901. — pp. viii, 248. 

The author of this monograph proposes to treat the problem of the re- 
lation between art and morality both systematically and in a judicial man- 
ner, and he is successful in both of these aims. He conceives the problem 
in a liberal and philosophical spirit, as signifying the determination of the 
relation between the underlying principles and guiding purposes of these 
two spheres of human life. The main portion of the work is divided into 
an historical and a critical section. The former section contains a brief 
account of the genesis of the aesthetic interest, followed by a summary of 



